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NEWS, VIEWS, CUES AND BLUES 

JAZZ, a new magazine with Editor, Dan Morgenstern and a 
distinguished staff will publish its first issue in October. A special 
charter rate of 14 issues for $5. 00 is now in effect. Remittance 
can be made to JAZZ, G.P.O. Box 2474, New York 1, N. Y. ... 
Still another 'Jazz* magazine is on tap. The RHYTHM & BLUES 
magazine (an Onyx publication from Derby, Conn. ) which has 
served as the spokesman for the R & B fan for the last decade is 
widening their coverage to include overall Jazz, Blues and reviews. . 
FOUND: CONNIE McLEAN of 30's Decca and Bluebird fame, and 
CLARENCE JOHNSON who recorded with Lizzie Miles, Edna 
Hicks, etc. in the early 20's. More on these chaps in a future 
issue. .TheX-GLAMOUR GIRLS, a bevyof ex-cotton club beauties 
will have another one of their all star shows and revues toward the 
end of October. Buddy Tate and his Celebrity Club orchestra will 
be in charge of dispensing all the jazz. . .VICTORIA SPIVEY's 
first LP, scheduled for October release, will display the talents of 
Buddy Tate, Eddie Barefield, Dick Vance, Hannah Sylvester, 
Lucille Hegamin, Victoria Spivey and others. . . The CENTRAL 
PLAZA recently opened their fall season with two of Jazz's hottest 
sketches, Wingie Manone and George' Br unis on the same stand. 
Wingie still carves out a mean cornet and George wails the tail 
off his trombone . . . Harrison Smith of Stardust and Mortonia 
Records announces that he shall release some recently recorded 
titles by BEA BOOZE with Sammy Price as the piano accomp this 
fall . . . Bravo to Whitney Baillet, the know it, poet of the New 
Yorker whose recent saga on PEE WEE RUSSELL was a beaut. 
Here's hoping that his coming book will contain similar works of 

research. The Lucille Hegamin, Superior, 

Edison Golden Gate, Leopold Stokowski, Joe Candullo, Tony 
Spargo, Andy Russo, Theme Songs and Rhythm Makers Transcrip- 
tions works have not been forgotten or mislaid. As soon as space 
allows they will burn up the printer's ink. Amen! 



This is the story of a jazz musician whose gamut 
of activities took him through some of the greatest 
jazz orchestras in the capacity of a star trumpeter, 
both soloist and sideman; WHO also sponsored, pro- 
moted, led or directed various jazz organizations; 
WHO operated a jazz club which served as a spawn- 
ing ground for many big jazz names of today; WHO 
supported a magazine which campaigned religiously 
for the Negro musician; WHO is still very active 
musically roday. These are just a few of the "who's" 
about this sterling gentleman of syncopation. 

Z)ke Story of 

LOUIE METCALF 



LEONARD KUNSTADT 



"HE DIDN'T KNOW HE WAS PLAYING JAZZ. HE THOUGHT HE 
WAS PLAYING CHURCH MUSIC" 



Gene Sedric got a chuckle out of Louie Metcalf when both of 
:hese fine jazz musicians were reminiscing about their early years 
back in good old St. Louis. G. course, the church inspired kid 
was Louie Metcalf and he must have been a whisper of 13 years of 
age when some of the jazz cats in St. Louis (or should we call 
'em ragtime cats - it was that far back) heard him play those 
syncopated church hymns. They branded him a kid with talent 
and that he was going to go places, and so right they were. 

Louie Metcalf, in his early years, led a sheltered life. His 
father, Louis Sr. , who hailed from Louisville, Kentucky, was the 
minister of St. Louis' suburban community, Webster Grove's 
'Church of God and Christ'. He was a deeply religious man, 
strong in conviction, and absolute in his dictates. His hold over 
young Louis, an only son, was very strong, apparently with the 
idea that Louis would follow in his footsteps into the church. 
Louis mother, Savannah, who was from Mississippi and of half 
Cherokee Indian blood, worked along with her husband as a Church 
Worker. Louie did not venture away from Webster Grove. This 
Negro community with his father's parish as its focal point was the 
only world he knew. It was in this church that he received his ini- 
tial musical aspirations. He recalled, "100 good voices all singing 
and swinging on the beat and a sanctified accompaniment of 
piano, organ, tambourine, guitar and drums had me burning with 
inspiration. It was the main source of entertainment for me and 
1 made my mind up to play an instrument with them some day. " 

Louie's wish was not far off as he did start instruction on the 
drums, however his father disapproved of the instrument. After 
some haggle, Louie gave up drumming and switched to the cornet. 
Louie can still recall the godly beam of approval on his proud 
father's face when he was competent enough to perform such 
hvmns as All God's Children Got Shoes, Ain't It A Shame, When 




Louie, a young lad of 16 



the Saints Go Marchin In, in the Church for the first time. In his 
father's congregation was another young chap who was to blaze his 
own path on trumpet, too. That was Louie's life-long friend, 
Joe Thomas, still a dominant force in jazz circles today. Louie 
received his first musical instruction on drums and cornet from 
Professor Lankford who also had the distinction of being the teacher 
of Dewey Jackson, Joe Thomas, Eddie Allen, Gene Sedric and 
countless others. According to Louie, Lankford who was then 
better than 60 years, was one of the truly great St. Louis pioneers 
who blazed a significant path with his Pythian Brass Band during 
the formative rag-time/jazz periods of St. Louis jazz history. 

Louie Metcalf's curiosity about the outside world soon got the 
best of him and it wasn't long before he and his cornet were in 
St. Louis proper much to the chagrin of his father 

He vividly recalled, "Everywhere I turned was good jazz music 
The Negros received good encouragement from all the public. 
Charlie Creath was the big man in St. Louis jazz. It was just a 
little while after I started making the musician rounds that Marge 
Creath, Charlie's piano-playing sister, and a mean piano player 
too (she's Mrs. Zutty Singleton, today) gave me my first profes- 
sional engagement. I remember Eddie Carson on drums. He was 
Josephine Baker's father. Marge played piano. A fellow by the 
name of Rollins was on clarinet. I'll never forget the tunes we 
played. Bugle Call Blues, Whispering, Yes We Have No Bananas. 
This was a great moment in my life. Charlie Creath got me in 
the Union, too. " Word was getting around "that a church-inspired 
hymn playing kid from Webster Grove was getting quite a reputa- 
tion for blues-playing. " It was at this time in St. Louis that 
Louie met another of his life long friends, Gene Sedric. One day 
while he was driving back from St. Louis to Webster Grove he 
caught a cadet band marching down the street from a funeral 
parade and that was the first glimpse he got of young Sedric. He 
soon got to meet Gene personally. Many a road they were to 
travel together later on. 

During his early years in St. Louis, Metcalf remembered 
Turpin's, Booker T. Washington'Theatre and the wonderful acts 
like Bill Robinson, Ethel Waters, Mamie and Bessie Smith who 
were booked there and also the great touring jazz bands at the 
Booker T. who would always manage to end up at Turpin's. 
'Jazzland' next door to the Booker T. on Market Street to do battle 
with such St. Louis jazzers as R. Q. Dickerson, Eddie Allen, 
Dewey Jackson and Wingie Carpenter. This was the home of the 
'cutting battles'. The Booker T. Washington theatre also had quite 
an event most every Thursday evening during this period. This 
was a boogie woogie piano contest, where as many as 15 of the 
leading St. Louis and suburban jazz pianists would cut merry hour 
after hour. The winner was selected by audience applause and 
believe-it-or-not, the biggest winner of them all was Gene 
Sedric 's fabulous dad whose reputation for jazz piano in St. Louis 
was par non. There was also the Chauffeur's Club on Pine Street, 
a sophisticated Negro night club known for its famous patrons and 
customers. Next door to the Chauffeur's Club was the Pythian 
Hall, home of the famous Brass Band of the same name. There 
was also 'Katy Red' a real rough bucket of blood dive where every- 
thing went, a hangout for roustabouts and a haven for great hot 
jazz and blues. " 

Louie Metcalf cut his jazz teeth under the Creath banner from 
about 1918 to 1923 in St. Louis. He would soon leave St. Louis 
for the big time. 

FROM THE CORNFIELDS TO BROADWAY BIG-TIME IN ONE JUMP- 
JIMMIE COOPER - (1923) 

So it was for Louie Metcalf, just a lad of 17, that opportunity 
came in the person of scout, Julian Arthur. Arthur, a former 
St. Louis resident and now a well-known Negro performer, musi- 
cian and bandleader in eastern circles and perhaps better known as 
the right hand man of the fine producer of musical extravaganzas, 
Jimmie Cooper, was on the hunt for a young hot jazz band to fill 
a position in Cooper's new 'Black and White' review. Julian got 
wind of Warnie Long's kid jazz band with Louie Metcalf and de- 
cided to come to St. Louis and personally scout the outfit. And a 



Julian saw and heard the band in a most unexpected manner. 
While he was standing on a street corner, a horse drawn wagon 
complete with advertising placards for a forthcoming dance and a 
young kidjazz band selling their wares of jazz rode by the startled 
Julian. He also caught the name of the jazz band and found out 
it was the very one he was to scout. Needless, to say, his scout- 
ing was over as he was delighted with what he heard. Inquiry led 
to contact with the young musicians and Julian was ready to take 
them to New York. 

But, yet, all of these aspiring young jazz musicians, except 
one, never made the trip due to the fact that they were all under 
age and parental permission was not forthcoming. The one excep- 
tion was Louie' Metcalf whose restlesness had to be appeased. 
Friction between him and his father over his jazz playing was a 
deciding factor which led to his decision to run away from his 
home, church and community. By some way of manipulation he 
was on that train to New York under the careful eye of Julian 
Arthur. The other musicians were amazingly picked up by Arthur 
within 24 hours. He had heard previously via telephone call that 
a group of St. Louis jazz musicians had been closed out of a 
sporting district in a Peoria Illinois honkytonk. When the train 
stopped in Peoria, Arthur had a chance to speak to the musicians. 
They were soon on the train and Julian Arthur had his band for 
Jimmie Cooper. It was the summer of 1923. 

Julian Arthur's recruits including Louie Metcalf arrived in New 
York City after a long dusty train trip and they were immediately 
sped to the Gayety Theatre, the main theatre of the Columbia 
Burlesque wheel for a re-appraisal by Jimmie Cooper and his 
technical advisers. Needless-to-say, the kids were tired, 
bedraggled and train weary and their attire was wrinkled and 
soiled, but they were game and ready for anything. There was 
an order for the lights to be turned out so the kid's personal appear- 
ance would not detract from the decisions of the judging Jimmie 
Cooper and his staff concerning the band's merits. An order was 
given for them to play a jazz piece. Approval was instantaneous 
but Cooper, according to Metcalf, "still had doubts whether or not 
we could read. The lights were turned on and we showed them 
we could read very well by flawlessly sight-reading the scores of 
every act that he tried out that day. After seeing our ability he 
was sold. " 

Louis continues, "It was just a few hours later that all the lads 
were being wardrobed in those dazzling outfits which soon were 
to make us the talk all over the country. We had arrived and we 
were on our way. " 

During my first days with Jimmie Cooper I had an amusing 
incident. I was trying to learn stage decorum to the best of my 
ability. I was told by some of the members of the cast that I 
should not appear before the audience with my face shining, that 
I had to make up. Well, I got myself some face powder, rouge, 
lipstick and black eye lash and proceeded to make myself up. It 
was a darn hot house and I was perspiring very much that day and 
there I was with my cornet on the stage playing hot licks. The 
audience just broke up the house with applause. I thought it was 
my solo that caused the uproar but I found out much to my grief 
that the perspiration was running my powder on my face down in 
streaks, that my lipstick and eyelash were melting and pouring 
down in drips. The audience thought I was a clown. I definitely 
learned how to correctly apply the make up from then on. 

In September of 1923 the Cooper Revue opened in St. Louis. 
It was there that Gene Sedric joined the band and for both Gene 
and Louie this was the beginning of a long and eventful association 
and friendship. The Cooper Revue was a phenomena for these days 
as the show boasted 35 white stars and 35 colored artists. It was 
billed as "More Jazz, Pep, Dancing and Fun than was ever packed 
into one show. " Jimmie Cooper, a white man, had a great idea 
and it really paid off. The colored contingent was an all star 
aggregation of entertainers, dancers and singers who came from 
other stellar Negro productions. There was Bessie DeSota, dancer 
premier from the "Plantation Revue" company; Reuben Brown, 
"Liza" company; Ida Roley, "Shuffle Along" company; Sam Cross 
"Hot Chops" company; Octavia Sumler, blues-singer, "How 



Come" company; Joe Peterson,. "Shuffle Inn" company; Gertie 
Miller, "Strut Miss Lizzie" company; Billy B. Johnson, "Sheik of 
Harlem" company. In addition there were the Gertie Miller Trio, 
the Four Dancing Fools, strutters and Russian dancers, and Julian 
Arthur's Ten Jazz Musicians consisting of Julian F. Arthur, direc - 
tor; Jazz Curry, saxophone; Willard Hamby (began with Fess 
Williams back in teens), piano; Eugene Sedric (to join Sam 
Wooding's band in 1924), sax; David 'Jelly' James (later, growl 
man of Fess Williams Savoy band), trombone; D. Lamont, later 
replaced by Alex Alexander, tuba; Walter Temple (later, Fess 
Williams hot trumpet man), banjo; Red Muse, replaced in late 
December 1923 by Theodore 'Kid' Johnson, drums; LOUIE MET- 
CALF, cornet; Jim McCleary, cornet. Somewhere along the way 
the St. Louis trombonist, Jonas Walker, held down the trombone 
chair. These were the musicians present during Metcalf's tenure 
with the Cooper revue. 

A vivid review of the Cooper success appeared in the Chicago 
Defender of December 22, 1923, and since we attribute the show 
as being an important stepping stone toward Louie Metcalf's rise 
to fame, we shall repeat the review. Following it, Metcalf will 
give his own personal recollections, in particular, the prowess of 
the band. 
JIMMIE COOPER'S REVUE 70 -PEOPLE - 70 

"Scene one was a fancy interior for the colored part of the 
show, in which the colored band, in white satin-faced tuxedo 
attire put over varied selections to suit the numbers and specialties 
of Reuben Brown, a juvenile dancer, first doing a single, then i, 
company with Bessie DeSota and Octavia Sumler, two pretty, 
well-formed girls as a dancing trio. Joe Peterson and Billy B. 
Johnson, two classic comics, in a talking and singing act, were 
joined by Gertie Miller, making a trio. Octavia Sumler then 
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came on in a single as a blues singer and dancer, and Bessie 
DeSota as an Egyptian serpentine dancer, interpreting the music 
of the band who closed with a novel unique Russian toe dance. 
Manager Cooper then appeared on the scene to introduce juvenile 
Brown and Misses Sumler and Miller in their respective concep- 
tions of the Charleston dance and comic Peterson in his own 
version of a Russian dance. The act ran for 40 minutes and there 
wasn't a minute when the various performances were not in it, for 
there was no letup from start to finish. We have never seen any- 
thing as yet in Burlesque to equal the act or the performers, indi- 
vidually or collectively. Furthermore, it was the best dressed 
Colored act that we have ever seen on any stage. Each and every 
turn was well applauded. " 

The above review had also appeared in J. A. Jackson's Page in 
BILLBOARD. 

Louie Metcalf fills in with some of his memories here: 
"We played a lot of hot jazz, anyway we liked it. The hotter 
the better. San, Tiger Rag, Bugle Call Rag, That's A Plenty, 
Wolverine Blues, Clarinet Marmalade and many others. Jimmie 
Cooper thought it would be a good idea for us to challenge bands 
from all over while we were traveling the road. Good publicity 
not only for our show but also for the cabarets ot the bands we 
used to challenge. Cooper thought we were the best so he had 
perfect faith in us. Plenty of advertising ahead of time heralding 
our coming to each town. We beat every band we came up across. 
Nobody came close to us until we hit Chicago. In Chicago we 
were invited to the Royal Gardens resident band which turned out 
to be Joe Oliver's Creole Jazzers with the King, Louie Armstrong, 
Johnny and Baby Dodds, Lil Armstrong, etc. We knew that Louie 
Armstrong was a powerful man on cornet. We had heard him 
playing on the boat in St. Louis. So we knew what we were to 
expect from him. But what really surprised us was that we thought 
Joe Oliver was through and were we surprised to see that he was 
playing more cornet than Louie. With the two of them together 
we got our lumps. But the audience was with us because of our 
well rehearsed routine. We were well dressed and attracted atten- 
tion plus we had an overpowering 10 pieces to their seven. The 
crowd accepted us as the winners but we went out of there with 
our pants taken off. If nobody else knew, we certainly knew that 
we had been well undressed. The Oliver band was the greatest 
jazz band we ever came across and we had done plenty of travel- 
ing. It's a nice memory for yours truly to know that he had the 
pleasure to come up against these great cats way back then. " 

Louie was with the show until late Spring 1924. The opportu- 
nities in New York attracted his attention and that was going to 
be the scene of his next adventures. 

EXIT, JIMMIE COOPER - INTERUM, RHYTHM CLUB - 
ENTRANCE, JOHNNY HUDGINS (1924 - 1925) 

Louie Metcalf continues with the account: 

"The Cooper road routine became monotonous and ambition 
started to take hold of me to find something else. I decided I 
would leave the show. The idea came to me while we were 
playing a New York location. I started to realize that most every- 
body or anybody in jazz came to New York in their travels and it 
would be a good deal for me to stick around and hear as many 
jazzmen as possible. I had the foresight to remain in New York 
and to see the big economic boom in jazz music on its way. Rex 
Stewart replaced me in the Jimmie Cooper revue. It wasn't long 
before I was getting my jazz kicks at a fabulous place known as 
the Rhythm Club - 7th Avenue and 132nd Street in the basement 
of the building (Lafayette Theatre, right next door). This was a 
club for musicians with a capital "M", a real melting pot and 
meeting place, where you could hear and learn. I was very fortu- 
nate to land a job with the Rhythm Club houseband. This is the 
way it happened. I had met the great Willie 'The Lion' Smith a 
while before when he had the band down at the Capitol Palace 
Club in NYC. I was still with Jimmie Cooper, however I used to 
go on my spare time after the Cooper show over to the Capitol to 
jam with The Lion. Apparently Willie was impressed with my 
knowledge of chords. I also learned quite a bit from Willie, too. 



He had a lot of patience with me. At first I hated the guy because 
he was constantly yelling at me, however I learned to love the 
guy because he was really helping me immensely. Now, it was 
my luck that Willie was in the house band at the Rhythm Club 
and much to my surprise he must have remembered me well 
because he landed me the cornet chair. It was a great day in my 
life, because now I know' I was in a place where everybody in 
jazz, sooner or later, would come down there. This was the 
place to get recognition and the band I played with were tops. 
The reeds were handled by none other than Sidney Beehet, re- 
placed later by Johnny Hodges; Tommy Benford played drums and 
Willie 'The Lion' handled the keyboard. " 

"The Rhythm Club was one of those afterhour places which did 
not get started until 3 A.M. The closing time would be anytime 
up to noon of the same day. The club was a retreat for many jazz 
musicians and entertainers who were stuck in the commercial 
organizations of that time. This was the first place in New York 
City, in my opinion, in which a musician could let his hair down 
with jazz and play to a hip, appreciative audience. It was the 
only place for natural jazz in the city. Thiswasway before Har- 
lem's Minton's and served the same common purpose for musicians 
to mingle and jazz with each other and also exchange ideas. The 
Rhythm Club was the place where the jazz styles were decided. 
Jazzmen from many different states would join the local boys in 
jamming and each would study the other's style. In one morning 
you could hear Duke Ellington, Fats Waller, James P. Johnson, 
Luckey Roberts, Jelly Roll Morton, Seminole, etc., each one 
playing their interpretation of 'Tea For Two' which would last for 
hours. You never heard such great keyboarding in all your life. 
Then we would have such great reedmen as Sidney Beehet, Cole- 
man Hawkins, Buster Bailey, Wilbur Sweatman etc. following 
each other. Sometime I would see as many as 12 saxes and 
clarinets coming one after the other, all attentively listening to 
each other's ideas. Very seldom was there any ensemble playing. 
It was a soloist's paradise. One day I saw a procession of trumpet 
players, fellows like Johnny Dunn, Harry 'Smith, Joe Smith, Rex 
Stewart, Louis Armstrong, Sidney DeParis, Bobby Starks, Bub 
Miley and June Clark; Trombonists like Tricky Sam Nanton, Jake 
Frazier, Big Charlie Green, Jimmie Harrison and Jonas Walker to 
name a few. The reputation of the Rhythm Club helped many a 
musician to land a job with a big band as a jazz musician. The 
club wasr.a sounding board, jumping off ground for many a musi- 
cian who is now in the big time. " 

"Coir little band incidentally was led by Sidney Beehet until he 
was replaced by Johnny Hodges. Then Willie The Lion took over 
as ieader. We played approximately a 4 hour stint from about 
3:30 AM to 7:30 AM. I spent about 3/4 months at the club and 
it was very educational. 

"In the beginning of 1925 I worked the old Cotton Club on 
142nd Street in Harlem with Andy Preer and his Cotton Club 
Syncopaters who later became the famous Missourians. I must 
have spent about 5 months with the group, playing regularly and 
also recording with them. R. Q. Dickerson and Louie Metcalf 
were the trumpets; DePriest Wheeler, trombone; Dave Jones, Eli 
Logan, Andrew Brown, reeds; E. Prince, piano; Charles Stamps, 
banjo; Jimmy Smith, brass bass; Leroy Maxey, drums; and Andy 
Preer, violin and leader. These were the days of the great 
Brownskin chorus girls and many a Snag 'Em Blues we played for 
them. After the Cotton Club I joined Johnny Hudgins. Sidney 
DeParis took my place with the band.| Before I continue with my 
Hudgins story I would like to digress and tell you about that unsung 
pioneer, Johnny Dunn, and a little about New York during my 
early days there. " 

"The importance of Johnny Dunn to early Negro blues and jazz 
in New York City cannot be more stressed. When I came to New 
York everybody was playing like Johnny - trumpeters, saxes, 
pianists and even banjoists were copying Dunn. He was perhaps 
the first Negro blues-jazz style in New York City which really 
caught on big. In fact it was hard for you to get a job playing 
jazz if you didn't catch on to the tricks of Johnny. Johnny was 
not only in demand by our people but by the white cabaret and 
club owners who were after him all the time. Dunn put jazz on 



an artist basis .and as far as I'm concerned he got the respect of an 
artist. He insisted on having a featured spot in every show he was 
in. " 

New York's Harlem was becoming extremely cabaret conscious. 
Barron Wilkins pioneering subway cafe with its hot acts and jazz 
bands set a pattern for future clubs. The old Cotton Club, 
Connie's Inn, ClubBamville and countless others came into 
existence all featuring hot Negro jazzbands. The Lincoln and 
Lafayette Theatre were the main theatres to headline all the 
Negro vaudeville and jazz bands. According to Metcalf, "the 
pure jazz musician, except for a lucky few, were really up 
against it in these days. It was a heck of a deal to try to get paid 
on a lot of jobs and most of the places were gangster dominated, 
the 'Damon Runyon' type. A lot of the musicians had to carry 
sidearms, not for aggression but for protection. Often a lot of 
fights with the gangsters used to begin over the wages after a gig. 
These were days before the Sullivan law and gun permits so you 
could order your guns by mail from Sears Robuck. To make any 
more in the game you had to play loads of commercial music and 
if you're lucky you would get yourself a solo or a hot instrumental 
once in a while. Now, back to Johnny Hudgins." 

"As I mentioned Johnny Hudgins frequented the Cotton Club 
one morning. He was looking for a replacement for Joe Smith 
who had left him to join Fletcher Henderson and my horn was the 
one he chose. He had heard that I had been in Jimmie Cooper's 
Revue and I knew my way around a stage. Johnny was big time, 
a superbe pantomiming comic who sang, danced and acted with- 
out saying a word. He was a man with a big mouth who never 
said nothing. I did his talking for him with my cornet and plun- 
ger. I opened with Johnny at the Club Alabam, 44th Street and 
Broadway, as a two man act. It was a great opportunity for me 
and the money was much higher I was now drawing $250 bills 
from Johnny. ' Due to a series of misunderstandings which not only 
affected the club but Johnny's wife as well, Johnny pulled out and 
took the entire Club Alabam show, chorus girls and all principals 
to Owney Madden's Cotton Club. The only group that remained 
at the Alabam after the pull out was the Billy Fowler band. At 
the Cotton Club on 142nd Street and Lenox Avenue, Andy Preer 
and his Cotton Club Syncopaters (il worked the old Cotton 
Club beginning of 1925 ) held the house band job. Hudgins and 
myself also doubled at theatre engagements an over the city 
This was a class act perfected by Johnny over many years 

Toward the end of 1925 I doubled at engagements with 
Elmer Snowden's band. Harry Cooper and myself who were mem- 
bers of the band made some recordings together. We were trying 
to sound like the former fabulous Chicago, Oliver-Armstrong 
combination. Our recordings were made behind some blues 
singers and we also did some instrumental. Two cornets, piano 
and banjo were the combo. It didn't last long as soon I had an 
offer to join Charlie Johnson's band in February of 1926. " 

CHARLIE JOHNSON - TIM BRYMN (1926 - 1927) 

After 10 months with Hudgins, Louie Metcalf again yearned 
to get back into the oand business. Rex Stewart followed Metcalf 
into Hudgins act. Needless-to-say, Metcalf was in great demand. 
Louie recalls: 

"I can say that Charlie Johnson, upon hearing of my leave 
from Johnny Hudgins, came after me and made me an offer to 
join his fine band. I accepted and joined him at Small's Paradise 
as third trumpet. Stepping stone to more experience. This was 
in February of 1926. Personnel of band, as far as I can recall, 
were: Louie Metcalf, Len Davis, Sidney DeParis, trumpets; Ben 
Whittet, B^n Watters and Benny Carter (later replaced by Edgar 
Sampson), reeds; Jimmy Harrison, trombone; Cy St. Clair, tuba; 
Bobby Johnson, guitar; George Stafford, drums and Charlie Johnson, 
piano and leader. I think I stayed with the Johnson band about 6 
months. " 

Recording-wise, Louie Metcalf had already waxed many 
recordings particularly behind blues singers for the Joe Davis stable. 
He cannot recall his very first recording but it may have been in 
the fall of 1924. A discussion of Metcalf's recordings will follow 
in a special section. 



Metcalf continues: 

"After Charlie Johnson I went with the show, 'Four, Eleven 
Forty Four' which featured Tim Moore, Ethel Waters. Tim Brymn 
was the leader of the 16-piece pit band and I was hired as the hot 
man. Most of the musicians were straight commercial old musi- 
cianswhomust have been with Brymn for years. I joined the show 
when it began and I stayed with it for its entire life, about 7 
months. I had a short term .after) to be a leader, too, as I got a 
chance to front Charlie' Johnson's No. 2 band and we played many 
social gigs. This was my first leading turn. During this period I 
was filling recording gigs with Duke Ellington, beside other 
recordings (I was not a member of Duke's band yet). 
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"I worked with Sam Wooding's band after he came back from 
his European-South America tour. In the band was my old buddy, 
Gene Sedric, and it was through his recommendation that I got 
the job. Before, with Cooper's band, I had played with a show- 
manship appeal and it was always my ambition to further improve 
my musical knowledge in this respect by getting a chance to play 
with a real musicianly band and' that was Wooding. I was with 
Sam some months and I gained enormous experience. Wooding 
was a jazz campaigner and he was referred to as the colored Paul 
Whiteman. The band was made up of some of the greatest, most 
versatile musicians that ever graced a band. The team of Garvin 
Bushell, Willie Lewis and Gene Sedric had 27 reeds and could play 
them all. There were trumpet players like Tommy Ladnier and 
Bobby Martin; trombone like Herb Flemming. Each fellow was a 
champ and knew his stuff. We did a lot of vaudeville work. Sam 
had me doing a preaching act with a telephone book and whiskers, 
a flashback to some act which I did with Jimmie Cooper. We 
played some of the finest houses, one being the great vaudeville 
theatre, Loews State. It was during my last month with Wooding 
that I got the opportunity to double with Duke in regular engage- 
ments at the Cotton Club. This was the time that Duke increased 
his personnel from his original SIX of Bub Miley, Tricky Sam 
Nanton, Otto Hardwicke, Freddie Guy, Sonny Greer, Duke 
Ellington to ELEVEN MEN adding Johnny Hodges, Harry Carney, 
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Barney Bigard, Wellman Braud and yours truly. Later on a 12th 
man was added in the person of Arthur Whetsel. After finishing 
my early theatre engagement with Wooding I went over to the 
Cotton Club 11 o'clock show to play the engagement. About this 
time Wooding was planning for another European trip and it could 
have been that I may have made the trip with him, but my eye 
was on the Duke. " 

"My wish came true. I got my chance to become a regular 
member of Duke's band. I opened with Duke's first show at the 
Cotton Club. The band had a much fuller sound owing to the in- 
crease in personnel. This band was a futuristic outfit. He was 
'way out' for those days and his was the sound to hear. I guess it 
was the dream of every young musician then to try to get a berth 
with Duke's outfit. These were the days of Duke's 'Black Beauty' 
'Mooche', 'Swampy River' and 'Jubilee Stomp' and I had the luck 
to be on these great arrangements on phonograph recordings. I 
was keeping good company. However, it wasn't long before 
yours truly was on the move again. I found myself in the Dance- 
land, 125th Street & 7th Avenue, toward the end of 1928, playing 
with Jelly Roll Morton. This was a wonderful band. Besides me 
there was King Swayzee, trumpet; Cato on trombone; Joe Garland 
and Russell Procope, reeds'; Lee Blair, banjo; Luis Russell, piano; 
Stuff Smith, violin; Paul Barbarin, drums and Jelly Roll, piano 
and director. 

LUIS RUSSELL- KING OLIVER- ALLIE ROSS- VERNON ANDRADE 
(1929-1932) 

At the beginning of 1929 Louie Metcalf was in the employ of 
Luis Russell at the Roseland and Savoy. In the band were Red 
Allen, Higginbotham, Teddy Hill, Charlie Holmes, Paul Barbarin 
to name some. At this time Louie and the Russell band recorded 
with King Oliver. Metcalf remained with Russell for nearly a 
year playing in one of the finest bands of his career.. At the time 
of the Wall Street crash Louie was not doing too bad. He was in 
one of Leonard Harper's great revues at Connies Inn. The band 
were an all star organization consisting of Bub Miley, Louis 
Metcali, trumpet; Wilbur DeParis, trombone; Fats Waller, organ; 
Leroy Tibbs, piano; Zutty Singleton, drums; Allie Ross, leader . 
Fats wrote the music. Aida Ward was one of the principals . 
Louie stood with the band until the summer of 1930. He recalls 
that the Allie Ross outfit had air time being sponsored by none 
other than Moe Levy & Sons Clothing. In the fall of that year 
Louis joined Vernon Andrade at the Renaissance Ballroom 
Andrade was a landmark in Harlem and especially at the Renais- 
sance in Harlem. His bands 'dated back to at least 1925 at this 
ballroom and he was known for introducing many famous vjazzmen 
into the New York scene. Louie recalls the following personnel 
during his stay with the band. "There was '; Happy Caldwell on 
reeds specializing in some sizzling tenor sax solos; Gene Mikell 
(from the famous family), reeds; Tom Thomas (who used to go 
up to the balcony playing waltzes), oboe and saxophone. 
Clarence Wheeler played 2nd trumpet; George Washington, trom- 
bone; Julius Fields, piano; and good old Zutty Singleton was the 
drummer. Andrade, besides leading, played banjo and guitar. 
The band went to the Savoy where we got radio time. Incidental- 
ly the band toured to Philadelphia and it was in an armory that 
one of the toughest Battles of Jazz took place. There were Zack 
Whyte outfit with Vic Dickenson and Sy Oliver; Blanche Calloway 
with Cozy Cole and Edgar Battle; Chick Webb's group with Louis 
Bacon and Sandy Williams; Bennie Moten's with Lips Page and 
Count Basie and us. Not to brag, we licked them all. We floored 
the hottest bands in the country. We were still very mad however, 
so when we got back to the Savoy Ballroom the next night we laid 
the high flying Cab Calloway with his mighty ex-Missourians low 
with a tremendous barrage of hot licks. This Andrade band was a 
'bad' group. We featured such numbers as Sluefoot; Ring Dem 
Bells; I Might Get Better, But I'll Never Get Well (my tune); 
Peaches Better Down The Road; and others. The band also was 
engaged at the Roseland and then we went back to the Renaissance. 

CANADA, OWN BAND, FLETCHER HENDERSON (1933-1935) 

Metcalf continues: 

"I soon left Vernon Andrade to hit the road to Montreal, 



Canada, with my own show. I sang, danced and did MC. I had 
a young Billie Holiday as my star. This was the first time away 
from home. My floor show boasted Snake Hips Taylor, dancer 
and Babe Wallace, singer. It lasted for about one year. I cannot 
recall the club's name but most "of my stay was at this club. I 
was back in the states again and this time I formed my own band. 
The Personnel of the band were Ward Pinkett (later Herman 
Autrey), George Thigpin, trumpets; Jonas Walker, trombone; 
Happy Caldwell, sax; Jimmy Reynolds, piano; Billy Taylor, bass; 
Slick Jones, drums; Louie Metcalf, trumpet, vocalist and leader. 
We played the Renaissance in Coney Island that summer, had a 
week engagement at the Harlem Opera House on 125th Street in 
December of 1934, all in addition to other engagements. " 

"Around the beginning of 1935 Fletcher and Horace Henderson 
had a dispute. Fletcher was scheduled to open at the Harlem 
Opera House. Three days before his opening Fletcher found out 
that brother Horace took the band and the music, fellows like 
Ben Webster, Benny Carter, Buster Bailey, Walter Johnson and 
Russell Smith, and opened up the Apollo Theatre just a few doors 
away from the Harlem Opera House. Fletcher just had 3 days to 
write a new book and make up a new band. He approached me 
and told me of his troubles. I told him my band was intact. So 
Fletcher took me, Thigpin, Autrey, Slick Jones, Billy Taylor, 
etc. and he added Garvin Bushell and Cecil Scott, reeds; Fernando 
Arbello, trombone and Max Maddox, trumpet AND Fletcher had 
his band. He and his wife, Leora, did the unbelievable thing of 
having a book ready for us in three days and we opened the Harlem 
Opera House on schedule for a week stand. Many people had 
heard of the Hendersons' scandal and were alternating between 
the Apollo and the Harlem Opera House to see which band was 
better. This interest drew a great crowd for us. I understand that 
Horace's contingent did not last much longer after the Apollo job. 
We were booked into New England after the Harlem Opera House, 
playing Boston, Mass. and Providence, Rhode Island. One stand 
was at Harvard University. The Savoy in New York City was our 
next engagement. There were layoffs and iwouldseek otherwork. 
I played with Fletcher on and off for about a half year. There 
were frequent changes of personnel. The book that Fletcher wrote 
for us contained many of the arrangements that were to find their 
way to Benny Goodman later on. " 

Metcalf left F. H. and reformed his band: Ward Pinkett, George 
Thigpin, Louie Metcalf, trumpets; Charlie 'Big' Green, trombone; 
Happy Caldwell, Frankie Powell, saxes; Billy Taylor, bass; 
Clarence Holiday, guitar; Alf Taylor, dms. This outfit was prac- 
tically the same organization Fletcher Henderson employed for 
the Harlem Opera House engagement. However work became 
slow and Metcalf dropped his bandleading activities and took off 
for his home town of St. Louis. He recalled: 
THE RIVERBOAT IS CALLING (1935} 

i went to see my motner and while I was there I went to work 
on the riverboat, St. Paul. It was something I always wanted but 
due to my lucky break of going with Jimmie Cooper years before 
I never got the chance. I always wanted to get my riverboat 
recognition. It was my great pleasure to work the route with the 
fine Dewey Jackson of Capitol riverboat fame. " 

CHICAGO: DAVE PEYTON, ZUTTY SINGLETON 
OWN BAND (1935-1936) 

"After my riverboat adventures I headed to Chicago. I played 
engagements and also recorded with a good band led by one of 
Chicago's finest, Dave Peyton, in the Fall of 1935. In the band 
were Jimmy McLeary and myself on trumpets; All Wynn, 'trombone; 
Hershal Evans, Artie Starks and ? Hutchinson, reeds; 

Raymie Hurley, guitar; Oliver Bibbs, bass; Benny Washington, 
drums and Dave Peyton led and played piano. I also had a 2 week 
engagement with Zutty Singleton's band at the "Three Deuces" 
one of the best clubs and the most frequented by other musicians 
in Chicago. Art Tatum was the relief pianist. " 

While in Chicago Louie Metcalf formed an outfit (personnel 
forgotten) who were to go to Buffalo. Louie continues, 

"After Zutty, I made up a band and a show and opened in 

Buffalo, New York, at the Moon Globe Cafe. Next engagement 

n led us to the Cedar Gardens in Cleveland, Ohio. After my en- 



gagement closed I joined Noble Sissle in Cleveland at the Majes- 
tic Cabaret, a most unique combination of a theatre and a cabaret 
with balconies in different tiers. There was elevator service up 
to the balconies. Dancing took place on a huge stage with the 
band in the rear. The candle lit Majestic was one of the most 
unusual places I have ever worked. I remember Wilbur DeParis, 
Eugene Mikell, Dod Cheatham, Wendell Cully. I worked over a 
month at this wonderful place. I then went back to Chicago for a 
few weeks. This was the time that the first Louis-Schmeling fight 
was making the headlines. In the Fall of 1936 I was back again in 
New York City at my Renaissance Casino headquarters. I put to- 
gether a show and a band and I opened my own operation at the 
Bedford Ballroom in Brooklyn, New York. Billie Holiday and 
Orlando Robeson were my vocalists. 'Snakes Hip' Tucker was the 
dancer. The band were Hot Lips Page, trumpet; Lester Young, 
Rudy Powell, Happy Caldwell, reedb; Jonas Walker, trombone; 
Billy Taylor, bass; Clarence Holiday, guitar; Alfred Taylor, dms 
and Louie Metcalf, trumpet and leader. " 

THE HEAT WAVE ( 1940 on) 

"During this period my father, Louis Sr. , passed away and left' 
me his luncheonette. Pop originally came here to New York 
about 1929 and opened up a church. He soon found himself the 
proprietor of a luncheonette. I reopened and found the lunch 
money rather slow, so I decided to turn it into a private social 
club (chartered), the name of which escapes me. It proved to be 
successful due to my past experience working with the public. I 
then decided to expand as I had confidence in myself. I opened 
up a new club on 145th Street near 8th Avenue and called it the 
"Heat Wave. " This was in 1940 just a year before the war. It. 
was a musician's house where musicians had a chance to jam. It 
was ideal for jam sessions. The club had a 'soft spot' for musi- 
cians. General business and cash receipts were very good. Our 
jam sessions boasted such guests as Hot Lips Page, Dizzy Gillespie, 
Charlie Parker, Ben Webster, Lester Young, Tiny Grimes and 
many others. 
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THE MUSIC DIAL - VOICE Oh THE AMUSEMENT WORLD 

"During my club days I became associated with a magazine 
called, "The Music Dial' which I supported. It was faltering 
before I got there (early 1944). I felt that it needed a larger for- 
mat and of course that meant money, so I put some funds in it. 
The magazine was an outspoken, progressive publication which 
campaigned the racial problem with zeal. We became marked 
as radical publishers. The magazine became a platform for Negro 
musicians to stand up for their rights. The Negro newspapers 
would not take on our rights unless we paid for it and then they 
would edit most everything. The Music Dial was the first Negro 
magazine to be recognized on Broadway, before Ebony, Jet and 
others came on the scene. It was the first magazine to give 
Charlie Parker recognition. Jimmy Butts, Happy Caldwell and 
Rudy Powell, among others wrote columns for us. Our ads best 
represented the Harlem scene. We had ads from Minton's Play- 
house Palm Cafe, Smalls' Paradise, Apollo, Lucky's (Luckey 
Roberts), Savoy Ballroom, my Heat Wave and many, many others. 
Ads came in from main nighteries. in other parts of the country 
too Cozy Cole and Walter 'Foots' Thomas ran their music school 
ads pretty regularly. Commodore and Moses Asch had record ads 
in the magazine. Even haberdasheries, jewelers and dry cleaners 
supported us with their ads. The circulation was well up in the 
thousands, however the paper shortage (it was the wartime) and 
other factors were to hurt the magazine later on and cause it to 
discontinue. " 



BACK TO MY TRUMPET 

"Even though I was very successful at my business activities 
no one could deny my love for my trumpet and my desire to once 
again play regularly. My partner and myself were offered 
$100, 000 for the business and the club. The credit to the success 
of the club was due to the musicians who supported me. Six 
weeks after the offer we had an unfortunate happening at the club. 
A sailor went berserk. In order to avoid arrest he attacked the cop 
with a knife and the cop shot in defense, killing him. Naturally, 
the club was closed down pending investigation and we never did 
open again. Our license was not renewed. So I took the band 
that was working for me at the Heat Wave and we went on the 
road stopping at Baltimore, then to Ocean City, Maryland. Then 
we played the Coney Island boardwalk in Brooklyn, New York. 
Next we went into the Downbeat on 52nd Street. Billie Holiday 
and Art Tatum's band with an alternating group led by Tiny 
Grimes were engaged there. My musicians were Happy Caldwell, 
sax; Dicky Wells, trombone; Jimmy Reynolds, piano; Jimmy Butts, 
bass; George Thompson, drums and myself on trumpet. The 
Brown Out hurt the cabaret business. Closing early was not good 
and these events caused me to disorganize my band. " 

THE INTERNATIONAL BAND - CANADA 
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"I was next on the road to Canada whereupon I formed my 
International Band consisting of Jerry "Butch" Watanabe (Japanese 
Canadian), trombone; Benny Weinstone (Scotch Jew), later re- 
placed by Herb Johnson (American Negro from Boston) on saxo- 
phone; 'Steep' Wade (West Indian), later replaced by Sadik Hakim 
(now Buddy Tate) on piano; Al King (part Mexican), bass; Mark 
'Wilkie' Wilkinson (Swedish Canadian), drums; Willy Girard 
(French Canadian), violin; and myself (part Cherokee Indian from 
St. Louis, Mo.), trumpet and leader. " 

"When I came to Montreal to form my International band I 
already found a dixieland band and some swing and commercial 
outfits, to. In order to bring something different into town, n 
organized a modern band which in those days was called Bebop. 
That attracted the attention of the young people. We were 
operating concerts at first and the crowds were not too good, and 
so what we had to do was to be versatile by adding dixieland and 
swing music to our repertoire which improved the receipts 100%. 
We played the Cafe St-Michel and the El Patio in Montreal. " 

The International Band received a prominent double page 
spread with photos in the May 15, 1946 issue ot the Standard 
(Montreal) a few months after its formation. The writeup lauded • 
not only the capabilities of the musicians but brought into prospec- 
tive the successful organization of a "mixed band. " The Standard - 
staff writer, Ken Johnstone, the author of this double page report, 
summed it up with "A challenge to racial prejudice, the band 
sets a new high in jazz musicianship as well. " 

Metcalf further continues his Canadian story with: 

"My Canadian International band was a band of the future who 
were praised by such prominent leaders as Duke Ellington, Stan 
Kenton, Nat King Cole and Dizzy Gillespie. We not only played 
their book but even a good brand of Dixieland too. With their 
advice we tried to come to the United States. This Was about at 
the same time that Canadian Oscar Peterson was being discovered. 
He made it to the U.S., but my band was refused permission by 
the U.S. immigration authorities. We were going to be booked 
by Consolidated in the U.S. and everything was set. The Cana- 
dian Union came to our aid to find out why the U.S. immigration 
authorities refused to grant us clearance. The Canadian Union 
was of the opinion that if American musicians could work in 
Canada why could there not be a mutual exchange of Canadian 
musicians into the United States (and the peculiar matter of this 
was that the Canadian Union was a subsidiary of the AFM and 

they were being treated like a discarded child) The 

Montreal Union lawyer was given a cross country run-around. I 
was called into the U. S. immigration office in Montreal and was 
advised to forget it. They informed me that I should get myself 
a band made up of American musicians. And to add salt to the 
wounds my men were penalized for 3 years for even asking per- 
mission to visit the U.S. And iust that penalizing day, Harry 




The International Band (left to right): Wade, Metcalf, Gi-ard, 
King, Weinstone, Watanabe 




Jamming with International Band: a young Maynard Ferguson, 
on trumpet. 



James blazed into Montreal into the Montreal Forum with 28 men 
all from the U. S. ... Here's a case where 6 Canadians couldn't 
get into the U.S.' but 28 musicians could come from the U. S. 
into Canada. This incident put the whole band in the dumps. I 
may sound bitter, but after years of dreaming and preparing to 
come to the U.S. with our solid reputation we got kicked. This 
so disheartened me that we disorganized and I returned to the 
U. S. I spent 7 years in Canada. My International band was the 
pride and joy of Montreal. Such youngsters as Oscar Peterson (who 
played all my concerts with me) and Maynard Ferguson (one of 
my admirers) used to appear as guest stars at my jam sessions. 
There were plenty of wonderful memories and I gained a lot of. 
experience. " 

BACK TO NEW YORK: Lou Terrasi's, Metropole, Embers and the 
Manor 

When Louie Metcalf returned to New York he was a veteran of 
30 years plus. His musical adventures had already taken him 
through some of the greatest bands and finest shows. His feelings 
now were to settle down and take account of all his past experi- 
ences and to think of a secure future. His first activity in New 
Yorkwas at Lou Terrasi, a real hot all star iazz club which served 
delicious Italian cuisine. Most everybody in the jazz business 
either played there or were seen gabbing at the bar or over a 
plate of spaghetti. Metcalf continues his account, 

"After Canada I went into Lou Terrasi's jazz nightery (follow- 
ing Bobby Hackett's combo) for about a 3- month stint with Boe 
McCain, tenor Sax; Ken Kersey or Billy Johnson, piano; Teddy 
Cogwell, bass; Willie Jones, drums; and others. After this en- 
gagement I had a bit of good luck. I met my old friend Henry 
'Red' Allen (we were both King Oliver's proteges and fellow brass- 
men in that red hot Luis Russell band) and he arranged for an 
audition for me to appear at the Metropole, then an up-and- 
coming jazz location. I was accepted and I brought in my 
Terrasi band. Later on during my four years at the Metropole, I 
led and played with such fine Jazzmen as Zutty Singleton, Hank 
Duncan, Freddy Washington, Coleman Hawkins, Sol Yaged, Herb 
Flemming, Mickey Sheen, Tony Parenti, Eddie Locke, Cliff 
Jackson, Marty Napoleon, Roy Eldridge, Red Allen, Cozy Cole , 
Buster Bailey, Dick Wellstood, Sonny Greer and others. During 
my stay at the Metropole the great Hot Lips Page passed away 
(1954). A benefit was promoted and given at the downtown j 
Stuyvestant Casino with all the musicians donating their services 
with the permission of the Union. Due to my past business experi- 
ences I was nominated to take care of the contributions. Since 
there were so many benefits in the past for musicians who never! 
got the money I thought it was my duty to inform the union to ; 
send down 4 delegates to be stationed at the door to observe the 
ticket selling and the money collected. This honest procedure on ; 
my part backfired on me. Later on I was denied work by various 
promoters who apparently got word of what happened at the door. 
They thought I overstepped my bounds in bringing in the union. 
I lost a lot of jobs but I felt it was worth it because this was one 
time that the musician's widow and dependents got every nickel 
that was coming to them. A week after the Stuyvestant Casino 
benefit a second one was run at the Central Plaza. Here again 
Lips family got everything coming to them with no difficulty. 
Still another Lips benefit was given at Smalls. All monies again 
to the family. " 

"After the Metropole I went into the Embers nightery on East 
54th Street with a quartet consisting of Clarence Johnson, piano; 
Al Matthews, bass; Herbie Cowans, drums and myself on trumpet. 
I have just signed this Fall going into my fourth year. In addition 
to the Embers engagement I've done many concerts, society gigs 
and jam sessions. My present extended summer engagement has 
been a good one at the Manor on Northern Blvd. In Bayside, 
Queens, N. Y. v. here we play to capacity houses. I have had 
Herbie Cowans, Clarence Johnson, Boe McCain, Sonny Greer and 
Buck Jones in my Manor group. The Manor is a friendly, bright 
spot where the youngsters come to dance and have a good time. 
At present my 'Freeze Twist' is the latest dance rage at the club 
(see photo). This location has been a stellar bastion for good 
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dixieland and swing music over the years. Freddy Washington 
Dixiecrats with Prince Robinson, Sam 'the Man' Taylor and many 
other stars have appeared there. Besides my playing activities I 
am active with an organization to help out tellow musicians by 
running benefit concerts. The whole purpose to help our friends 
while they are living rather waiting for the time when they die. 
The Gene Sedric benefit held on July 25th, 1962 certainly opened 
our eyes to the stark facts. The present administration of the AFM 
is very sympathetic to this program and are giving us great sup- 
port. Bravo! Selected for the committee are jazz impressario, 
Jack Crystal and musicians, Tyree Glenn, Jimmy McPartland and 
Bobby Hackett. The first concert is expected in the latter part of 
October of this year. The beneficiary is unknown at present. It 
is the intention of the organization to run about 6 or 7 jazz con- 
certs a year to further this cause. Again, we must praise the 
present administration of the AFM for their full hearted endorse- 
ment of this project. " 

MY FUTURE 



"I'm busy raising a family in Ozone Park in Queens. Just had 
a little baby girl, my first. I've got 3 boys too. My Embers 
quartet has recently made a group of recordings in June of 1962. 
I am now associated with my own record company and one of the 
recordings, THE FREEZE TWIST, is on the market. " 

"I have been asked what constitutes a good jazz musician and 
it was rather easy to answer. In fact anybody could answer it. A 
good jazzman is versatile. There's good in every school of jazz 
but it has to have a beat, and without a beat it is not jazz. " 

In closing I would like to disclose that at long last I worked up 
to the name of Louie 'Hot Chops' Metcalf, thanks to the naming 
ingenuity of my present band. " 

EDITOR'S NOTE: Owing to the length of this article we shall 
present the account of Louie Metcalf's RECORDING sojourns in a 
forthcoming issue. It will cover the years 1924 through the 
present. 




****** ************** : 
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BLUES IS MY BUSINESS 
by 
Victoria Spivey 



FROM 




Hi Folks! 



That's me muggin' on the left and the little lady whipping 
up a laugh on the rignris- none other than delightful Hannah Syl- 
vester who goes back as far as me on the blues tree. She was 
making records way back with Fletcher Henderson in the early 20s. 
Today, she is the treasurer of a real gone organization called the 
X-Glamour girls who have been putting on shows in the old Cotton 
Club and Connies Inn tradition with their bevy of brownskin 
dancing beauties, comedians, blues and rhythm shouters and jazz 
bands. They're going to have another one on Oct. 26, 1962 at 
the Riviera Ballroom not far off Times Square, and it promises to 
be a dandy. Buddy Tate supplies the jazz music and he really 
swings away. 

Your reporter and Lenny Kunstadt recently caught Hannah and 
most of the X-Glamour girls rehearsing at tue old Amsterdam 
Music Ass'n headquarters on W. 130th Street in Harlem for the 
forthcoming X-Glamour girls show. Each of the girls are not only 
the main attractions in the show but hold down important official 
posts in the organization. 

- ESTRELLITA BROOKS (Morse): vocalist, comedienne and dancer 
came from South America. First show was Lew Leslie's Blackbirds 

- 1930, with Ethel Waters, Eubie Blake, etc. Was part of an 
internationally known husband-wife team, Apus & Estrellita. She 
worked the Cotton Club, also was with Count Basie and Duke 
Ellington. Recorded on transcriptions. Was also in motion pic- 
tures. She's the President of the X-Glamour Girls. 

- DOROTHY RHODES GODFREY: soubrette, exotic dancer. Came 
from Virginia. Started as a chorus girl. First show was Runnin' 
Wild with Miller & Lyles and Adelaide Hall etc. in the early 20s. 
Performed at the old Cotton Club, Connies Inn where she graduated 
from chorus girl' to soubrette. Worked Kit Kat on 52nd St. and 
locations in Greenwich Village. She has made a couple of movies. 
Dorothy is the assistant Business Manager. 

- JUANITA BOISSEAU: dancer. Came from New York City. First 
professional engagement, Black Birds of 1928. Started out as 
chorus girl. Worked both old and new Cotton Club. Traveled 
extensively in Europe in the Cotton Club Review of 1937 as a solo 
dancer. Was in the movie, Stormy Weather. Did choreography 
at the Hollywood Club in Hollywood, California and also was the 
assistant dance directress in the show "Sweet & Hot. " She's the 
mother of Sterling Bough, a dancer, singer, actor, choreographer 
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254 AZURE/T1ADNT ANYONE TO TELL "25B48E- 

255 LITTLE THINGS THAT COUNT/ "25868£#$1 

256 PRTNCEMEET FELLER/WHY *1 "26055E 

257 BLACKBOTTCM/TREES *1 "26138E#E 

258 CANT GET STARTED/FRAHKIE "2015OOE# 

259 TREES/RUSSIAN LULLABY "20130111* 

260 JSLLYROOL BLUESA>LACKBOTTa!"201502EV# 

261 DEED IDO/HI SOCIETY "201503E# 

262 RYTM SAVED WORLD/STAItrEDjl„50V03225NE# 
AL BERNARD •FineHotBand 
76Js"t7L0UIs BLUES (Hot) BR2062 E- 
264«ST.LOUE BLUES "(DirfVorBlon)BR3547E#tlo25 

MIKE BERNARD-OpaatRagtlfflorPlanlat-Toon. " 

765 Ta!TtalTzIN0 TINOLBS/l'EDLEYtl COal386E# 
BEN BERNE_0»< SweotAHot -TunoFul-AllBtapB 

BR3170 E^E- 



BLUE LO'J BARKER wlthDxnnyBaPkTCata 

T65 ^"caucii? aso/aoNT DE7506 e- 

166 DONT U FEEL CY LEO/ AP376E# 
CHARLIE BASffiT ORK-j-catSwlnGJobg 

T67 IuF^dY/Eoods ap 786 eg 

168 JUBILEE JUIP/DSEPPURPLE APIO92W 767 CHfRffi-ii.'uv'u/REACHWOON' 

169 SOUTHERNFRIED/LITTLE JOHN \\C7Vf 267 LONELY EYES/fflO BE CUE 

170 HttYDi KU1BLE/GET AL0NGBB10119Ej' 268 CRAZY RYTM/imaOINATION 

171 TIN ROOF BLUES/WI0CKD1 Bnoi31E»i 269 SAN FRANCISC0/LOI0 AOO 

172 OAL FROM JOE'S/NEWMOON BB10153E# 270 FRAIDY CAT/LIL ABNER 

173 "'HERE CAN SHE ?E/.WULD BB10162E 271 AU REVOK,PLEASANTDREAMS/ , 

174 ECHOES HARLEM/SC0TCKS0DA-10210N- 272 MY SWEETIE WENT AWAY/LUVTALEMOI462W 

175 NITE OLOil/LOVER BLUE 1051LN 273 I CANT BET SWEETIE I WANT V5T4822S- 

176 ISOLA BELLA/WHATCKA KNOW 10?18E BERNIE A BAKER-vlolln !, 



BR3401 Vj)< 
BR39I3 E 
DE874 E 
DE3986 N 
DE4158E#E 



opdlon 

177 MURDER PEYTON/HEARTSTOLE 11292N 27* WATERS OF '/ENICE/OOODBYE ALEX VII8499N- 
83 LESSONS~i47l7(Solootlon3)607/608Ej'(op) l 7 3 l REMEMBER APRIL/Rey HMVno820H- DON BESTOR ORK 

84 LESSONS22/25 (Solaotlona) 6U/612 E# BUS BARRON 775 s'HADOWn'ArTZ/COT TO PASS HOUSE VI24346E 

85 LESSONS/38/40(SelootlonB) 619/620 E# V/7 TilElfE'S BOY Dl HARLEM/ BB7456 E# 276 BELOVED/LAST ROUNDUP VI24391 N- 

86 LESSONS 44/46(SelBotlona) 623/624EE# 180 SO LITTLE TD/.E/U HAD B37540E# HARRY BRI0O0D ' HOLDIAY MAKES EngBROADCASTlabal 
17 LESSONS 52/55 (Salaotlona)627/628Ejfe 181 I 30NT KIO WHAT TC.E WA8 n 10*44£jfe */7 W *ITH SHOW 1932/Part 2 881 E 13 



BIG BILL 2ROX SISTEiS 

778 SAN ANTONIO BLUES/JUSTROCKTNCOIOIO?!! 3"54" riTTLE~BOY BLUES/SLEEPYHILLSBR2427E# 

279 HARD HEARTED WOMAtl/OUTSKIRTSOffi6651E!l*- 355 RED HOT MAMA/foANDY MIND VlT9"510E- 
BIO MACEO MERRWEATliER-papo -FORTUNE labol GEORGE BRUMS 

280 WORRIED LffE BLIES/Pt2 FORBOSEj ttljgS 55? JAlfAlCA SHOUT/STILL WANTBILT1104N 
BIO WALTER - papo Bluaa on Toxaa TNT label 357 TIN RCOF BL/roYALOARDEN BBm'556 II- 
7fiT CALLIN~MAR0IE/JUNI0R JUMP $1 TNT8805E# 358 SWEET L07IH UAN/^ANGBLUES "608 E^ 
BARNEY BIOARD BRUNSWICK HOUR ORCHESTRA 

782 CHARClE CHULO/LULL DAWN BB10981E# T59 0NLY~A~R03E/S0ME0NE2LUV BR J017 E 

283 ROSE ROOM/COQUETTE KEYN617E#E 3^0 ALWAYS/LONAH BR3087 E 

284 FROLIC SAM (RARE) CLOUDS $1.25VAR525N TIM BIIYMN ORK -EaplyHaplanOpoh 



285 DEMITASSE(RARE)JAZZCARTE " """655N 
ESTHER BIlBAU'wlthPIRON ORK-RARE $5 nln 
78o«WEST INDIES BLUES/TWA TUNE0K8118EE- 
CHARLES BILLINGS on Symp ConoartRooopd 
7b7 SH^WHERE BOICE IS CALLD10 21143E-V# 
BLACK HAifKS -BpoadHay label 
7fl8"GET OUT GET UliDER MOON/ BWAY1175 E 
BEN BLACK ORK-rtapo'-Vocal MuuploGunskyt2 
735*PHTsON£R SONG/LAY HEAD VI20049 E~ 

JUailE BLACK -folk - $2 nln 



5"6T ARiCANSAS - BLUES/RITE HERE 0K8OO2E-V# 

CHICK BULLOCK and ALL STARS 

3"67 MUST-SEE-ANNIE 2NITE/YEL CONQ9139E 

363 NEVER KNEW HEAVEN SPEAK CON0.9212E 

364 ALLE EL RANCHO/SO.BORDER CONa9552E# 

365 U BROUGHT NEW KIND LUV B!P(E)2345E# 

366 TAKE MY HEART/FOOLISHTHINGME61001E# 

367 SAILBOAT MCONLITE/FOOLIN ME70709Ei'E 

368 BLOSSOMS W BWAY/U CANT PE71103E 
69 FOR ME AMD MY OAL/WEDDINO OK5967£»t 



790 sbTkdio tcstris/ancels play 0x45275^ 370 CHANGES MADE/AMAPOLA In 0K6lO0E# 



TED BLACK ORCH 

75T R"CW THAT U GONE/IF I DIDNT VI22807 E 

292 I'M WITH U/511.0 ANOTHER VI22816 E 

293 TWO LOVSS/SVKNIN CAROLINE VI22872E- 
OTIS DLASKVISLL on JAY DEE labol 

794 DADDY'S ROLLDi STONE/TEARS JD 784EV# 
295 MY JOSEPH 1»:/A INT GOT NOTIME" 794 N 
SUBIE 3LAKE -ThlsIoOlE OP OREATEST PIANO 
SOLOS a~WAX« EHERS0N10450 Ef(VERYRARE) 
23fi»BA/SWEB'' LADY(voipvKaufnan) $10 mln 
EUBLi BLAKE ORCH Shuf flaAlong 1921 Opoh 

79? cutje/TlvmY " JU50 aii05i9 Et> 

EUBIE BLAKE BlaOkBlrdBOf 1930 ORCH 
793 BLUE-DAYS BLUE OVER/ VI22735E$l o 50 
MAX BLOCH 

799 iTAN - S - UND LIESEL/DAS EM 19008 EV 
RUBE BLCOM*ramoua composition $1.25 
3"00*SAPPHI1<E/V.Y BLUE HEAVEN 0K40931 N 
SENEHAL EVANGELINE BOOTH SalvatlonAmy 
JoT WORLD SbEaTES BCiTANCE SALLY EE- 



371 HERE COMES THE SUN/lpvKoufPE12653E# 

372 RED SAILS IN SUNSET/THEAS PE*6«101EV 

373 EXTHOADIHARY GAL/RATHER ROUE01826E-Vi' 
SMANTHA BAUMCARNEIwrina folk $3 nln 

3"74" BIG EYE" RABBIT/Eva Davis 00129 EV# 
ALLEN HAIL: (Bimn-TapheelSllra-Blues) 
375 7 MUCircOMPETTION/KlNDA R0BIN124 N 
PRANK BURbECK pooltatlona 
57S BARBARA FRIETCH/WATERMILL VI17132N 
377 AHOTKY ADDRESS-BODY CAESAR"35216E# 
REV J.JlURNETT-holy pollop goapol 

3"7iT g'ospel-train leavin/lohd coi4iao e 

379 HEBREW CHILDREN FIERY FURNACE14211E- 

HENRY BUrtR_ 

580 T'LL _ SD)0 THEE SONGS ARABY/CO&514 2E# 

381 DADDY VJ.4239 E 

382 I WANT YOU VI5463 T# 

383 1 KNOW A LOVELY GARDEN ZONO96O E# 

384 THE VIOLINCELLO ZON01059E# 
DAVID V. BUSH on SPECIAL label-Rellgioua 



BOOTS * HIS BUDDlES-Flno30sTr^.-u)Nc C RoSHlng 585 GOD WILL~TAKE CARE OF Y0U(20a) N- 

302 THE BOO/WEEP BB 7217V«= JB6 THE SILENCE/Part 2 SPECIAL EE# 

303 THE SaMEBCDY/Ta.TipaRcd $1„25 BB7269 E# HENRY BUSSE ORK 
BOS-rfELL SISTERS 
5"04 DOyiT-LET LUV 00 WRONG *2 mlnBR6929£j ! 

305 CHEEK TO CHEEKAOP HAT DE 574 Vj"/ 

306 DINAH/ALEX RAGTD.IE BAND V04239 E 
C0NNIE_30SWELL 
3"o7 WIDER BLANKET BLUE/RIVER BR6603E#$2 

308 HEliaiBER/Aa ALONE DE18B9 Bff 

309 THANKS FOR EVRYTHBIO/ DE2259 E# 

310 NEARNESS OF U/BLUEBERRY DE3366 FJit 

311 OOODNITE S-ilEETHEART.SHINE VD266 V 
LUCIEIIHE BOYER =lngs vooal In Fpenoh 

5"i7 ParlB moi7prenez hvs hosesco236m n 

313 MON AMIE LE VENT/TA MAIN C025M 



J87 ALEXWDER RXGTU'-E BAND/ DE1015E# 

388 STUMBLINO/IT HAD2BU DEI336 E 

389 OOifllA LOCK HEART/FIGARO DE1924E 

390 TULIP TIME/PRINCE FELLA DE1975EV# 

391 BAMBINA/DONT CROSS FINO DE1976 E 

392 HEART IS UNEMPLOSED/fflO DEU06 N 

393 RAINBOW ROUND MOON/HAVE DE2126 E 

394 TISHOMINGO BLUES^IAMAM DE4325E?; 
355 GOT BENCH GOT PARK/BY VI22651Ei*; 

396 MARY JAIIE/LondorMayralp»22688 E 
BILLY BUTLERS 4STARS-RaroBluosAPEX(Modapn) 

397 0R00VE~TO REMEMBER/MADE AP1102BS<$1 
ERSKINE BUTTERFIELD 



314 PARLEZ MOI D'AMOUR/DANS COdf 61 N- J98 D"r FEET TOO BIG/1IHATCOOKEIDE3209E 
PAUL B0YE1B COMBO oool gpoup 399 WIIATCHA KNOW JK/BEALE DE85IO N 
515 M"Y~WTFE MOVED OUT/EATBI MAM APLABAC N 400 MONDAY HASI|/BLACKBERRYJAM"8543 E# 
WILL BRADLEY BWD 401 DREAMT I DWELT HARLEM/ DE8552 N- 

315 UfflnHlNO BOOGIE/sUOAltlILL CELEB7014N 402 LIGirTHOUSE/PART TIME BOOG JD9I9ON 



317 CELERY STALKS MIDDITE#2 SIoTTFITlN 

318 JAZZ ME BLUESAOUND BABY " 28120 V 
TINY BRADSHAW oarly 30s FlneHarlenBand 

319 OL-MAN-RIVER/DBlODONOil.SO DE236 f# 
TDIY BRADSHAW fine Juapln 40a Band 
520 BTBALLlTI DADDY/U CAME KIN04467MtV/ 
321 STRANGE/SOFT HN 04577 E 
FAt.'NY BiUCE 

3"27 IF"U~WANY RAINBOW/RATHER VI21R15N$3 

323 2ND HAND ROSE/MY MAN J2 VI45263 E 

324 HATE FELLOW NATHAN/rNDIAllJ3"45303E5* 

325 BECKY BACK IN BALLET/ $2 VI45323E 
EDWARD BRIOHAM-eaplyDpanatloRocltatlon 
$& BARBARA FlUETCHIE MAN11ATTAN3488E#*1 
ACE BRIOODE A HIS 14 VIRGINIANS 

J27 MY~SVJOAR/Varolty 8 CA725 E 

328 TWEEDLE DEEAob Haplng CA785 E# 
BRITISH TROOPS PASSING THRU BOLOONE 
525 DESCRIPTIVE - FlrBttlo"pTdWar"yIl7696E 
BROADWAY BELL HOPS 



Dai BYAS 

40j SLAM" DONT SHAKE/STARDUST AM.1003#» 

404 POOR BUTTEI1FLY/DOUBLETALKHUB3022N 

405 BASS C JAM/FREE4EASY Sa7B74 N- 

406 I'M IN MOOD FOR LUV/ SEEC010008N 

407 SHEIK AHABY/EMBRACEABLE SUPERDISC E# 
MARIE CAI1ILL rare -oonodyllonolog $5 nln 

T08 Tbli wai/jraOsY day/dalusvi55osie# 

£AL 1F0RN IA RAMBLERS 

409 CALI?0RNIA7B00 _ HO0 ART09138 V 

410 HULA LOU/IRE IN K'Y CO 92d E# 

411 2 BLUE EYE3/M0NAVAHNA C010JdVV# 

412 MUST HAV COMPANY/LAZY C0105d E# 

413 I WANT TO BE HAPPY/SUSO"199 E 

414 OH LADY BE COOD/SWAHEE "293 E 

415 THEN I BE HAPPY/SHOW ME C0522 E- 

416 WHERE COTTON. OHOWS/ 001227 E 

417 WHAT DO YA SAY/3DIGPORE"1314 N- 

418 WHISPER SWEET*L0W/ANYTHI"14UE!CE 

419 FR DISTANCE/1 LUV YOU C0223XV#Vla 



530 tuT I bVtfffW I D0(Hlohols7HA120E# 420 WHO/Lnnln RoselandOroh EM105O9 E - 



331 HERE COMES FATIMAXHo13llohol3J 1 '779 E 

332 FOR MY BABY/SUMMERTIME HA 546 11 

333 DONT BELIEVE U(HotTpSTb) HA 600 N 

334 SPEAKB1 OF LOVEAii™onl'>' 1I1 HA64B M 
BROADWAY BRBADCASTEIS 
535 JUST - lTt7lE DRDIK(HotSoH)CA 775QC 
BROADWAY NITELITES 'VangnDoLoath 
538 7 wanna Fe~lo\ed BY YOU/ C01694 E 
337 FOMPANOLA/SILVSR TREE C01622 E# 
BROADWAY SYNCOPATERS 

3"39 IToTfeE daYid Ilues/bonkie V014670 E 



421 LOi< DOWN/CaslnoDanooOpohPE15004V 

422 I'M SATISFIED/Bap HarborRE9705E-V# 

423 CALIF0RNIA/P rl 3°oSyiioptPsTR11116E#E 

424 SHEIK ARABY/CEOROIA ROSE V014275EIJS' 

425 MY HAUUY KNOWS/EDDIELE0NARD"1430ON 

426 SISTER KATE/LONESOME MMIA V014436E 
BLANCHE CALLOWAY ORK-paro jl.50 nln 

427 I CbftX SlfLNO/LA.LIZA VQ3112E#V 
CAB CALLOWAY ORCH 

4"28" DOBI "RUUBaA'-BIKE M00CIERBR6074E$1 
429 KI0KD1 OCNG AROUND/BET.TEEN "6209V 

339 BIT BY BIT/SITTIN CORNER V014675 V# 430 AFTERNOON MOONAlUE SERGE 0036993N- 
STELLA BROOKS AllStarsInolBoohot,BrunlB 431 HBY NW/GOT OAL NAMED NETTIEM37081N 
340" aVLONO AS""l LIVE/HEST END DISC503ON 432 TWO BLOCKS D0WN/CALLOWAYB0OG 1 ^8227H 
CLEO BROWN Swinging piano 433 MAKE URSELF AT HOME/CHICKEN0K5847E-V 

54T DJNT~oYEHDO iT/OLKB HIGH CAP887 EJ* 434 CHATAOOCA CHOO/TAKE'A'TRADlTOSOSV^lns 
LES BROW ORCH "»35 WE GO WELL TOGETHER/ OK6341E#E 

3*4? STARDUSTAooGIESOOGIE BB 7858 VjirV 436 SAYS WHOAlUES IN NITE 0K6422 E# 

343 SOBBDI BIAIES/rtHEN DAY BB10026 E 437 TADIT HO GO0DAANT2ROCK OK6616 E# 

344 SLAUGHTER 01 10th AVE C039074 N 438 I'LL BE AROUND/VIROrNIA OK6717 E# 

345 DANCE OB DEVILLS/SWAMP DE1231 Eife 439 A SMOOTH ONE/LETS BO JOE "6720 E# 

346 LAZY RIVER/FEATHER NEST DE1323 E-'tf 440 SO SWEET/DIXIE VAGABOND PE15442E- 

347 ANVIL CHCRUS/AKTWEEN OK6OII E^ 441 YOU DOO/SOM.EBODY STOLEOAL"1554iyj« 

348 trXIC':' 'HT D'poe/,fflEN CK66°6 V 442 HOif caiE U DO ME/SWANEE PE15659 V 
PETE SnOKI C'JEiTET <,4 3 MAN IftOtl HARLa:A'JGLECALL "158Z5 V 
Jilt ~3E"a.~ ffOTION/lEMPO DIJOIP DK18il8S-lr'^ 44 RATAMACUE/AD DE DEY V04700 E 

350 BELLEVUE FOR YOUAOOOIE SAV52Z:* 44 5 JUMPE1 JIVE/TRYL0NS-4ING "5005 E 

351 THAT'S CUiv'iW/FAT !1AN BOOO " 533* £ A i" ; I £*l 3 I a £ SANDY KIDS-HotDlxle land 

352 JUST PLAIN SKUPFLEAU5HIN " 578 E# 146" BIG BASS FIMIA^A DE1590 E 

353 MIDNIGHT BL/THAT'S IT - 579 * $fyftg\k HAV NO BANANAS C0a 3 964^1 



(BLUES IS MY BUSINESS -Cont'd) 

and producer in his own iight, who is doing tne choreography and 
producing for the coming show. Miss Boisseau is the Vice President 
of the organization. 

- LUDIE O. JONES: Tap Dancer. Formerly of the dancing act, 
the Three Poms. First professional engagement, Blackbirds of 
1934 in Europe which starred Valaida Snow. Worked RKO Vaude. 
route extensively in the U.S. Was with Cab Calloway at the 
Zanzibar in New York City. Did TV shots with Louis Armstrong 
and Duke Ellington. Traveled with USO 'shows in the South Paci- 
fic. Miss Jones is the Business Manager. 

- HANNAH SYLVESTER: blues, rhythm singer and dancer. Came 
from Philadelphia. Was a juvenile singing find. Pioneering blues 
singer making phonograph records as far back as 1923. Worked 
Paradise in Atlantic City, N.J. and the old Cotton Club, Nest, 
Happy Rhone, etc. in New York City. Was on the radio. Did a 
lot of stage work. Recently recorded for my own label. Hannah 
is the treasurer of the X -Glamour Girls. 

Well that's all the tintypes I could gather during my visit to 
their rehearsal. There's still Bobbye Vincson, Edith Oliver, Alice 
Foster and Anna Sevelle, all famous gals, also entertainers and 
officials of the X-Glamour Girls. Perhaps I can get to them in a 
future column. Hope I didn't leave out anybody. 

That's all the room I got here, so I'll see you at the X-Glamour 
Girls on Oct. 26, 1962. God Bless You. 

My address is 443 Waverly Avenue, Brooklyn, New York, for 
anyone who wants to write me. 



9&k 




A HISTORY OF THE NEW YORK SCENE 

Doubleday 

SAMUEL B. CHARTERS & LEONARD KUNSTADT 

382 pages - 29 chapters - $5.95 
Available now from Record Research 
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RECORDS 
WANTED 



INTERESTED IN RUTIN© OUTRIGHT 

WRITE. WIRE. OR ?HONB 

RECORD RESEARCH 

63 GRAND AVENUE 
BROOKLYN 5. N. Y. 




Wail in' Victoria Spivey - piano and organ 
Ready Eddie Barefield - alto sax 
Pepper Pat Wilson - Trqps 

Remit $1.50 (U.S.) ro: Len Kunstadt 

$2 . 00 (elsewhere) c/o Record Research 

65 Grand Avenue 
We pay post Brooklyn 5, New York 



COMING 

SPIVEY 

1001 

COMING 

SPIVEY 

1001 



Miss Spivey's First LP production 
including Buddy Tate, Eddie Barefield, 
Dick Vance and blues Queens Hannah 
Sylvester, Lucille Hegamin and 
Victoria Spivey. Quite a blues 
package. Get yours first. - 
Remit $4.98 now to Len Kunstadt, 
c/o Record Research, 65 Grand 
Avenue, Brooklyn 5, New York. 



